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F. Liszt « F, Chopin « J. Field
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Wilhelm Friedemann Bach (1710 - 1784)
Fantasie in E minor, Fk 20
Fantasie in A minor, Fk 23
Ludwig van Beethoven (1770 - 1827)
Piano Sonata No. 10 in G major, op.14 No. 2
1. Allegro
2. Andante
3. Scherzo. Allegro assai
Franz Liszt (1811 - 1886)
Consolation in D flat major
from “Consolations - Six pensées poetiques”, S. 172 No. 3
Hungarian Rhapsody No. 6 in D flat major, S. 244 No. 6

SMCCD 0143
AAD/STEREO
TT: 67.14

4.22
3.53

4.15
6.54

“Tarantella” from “Années de Pélerinage”. Venezia e Napoli, S. 162 No. 3 8.37

“Waldesrauschen”, étude de concert No. 1, S. 145 No. 1
Frédéric Chopin (1810 - 1849)
Valse in E major, op. posth
John Field (1782 - 1837)
From Piano Sonata in E flat major, op. 1 No. 1:
3.Rondo
Mikhail Glinka (1804 - 1857)
Variations in E minor on the theme of Alyabiev’s romance
“Nightingale” (1833)
Pyotr Tchaikovsky (1840 - 1893)
“Dumka”, op.59

Olga ZHUKOVA, piano

3.52

2.25

3.52

6.35

8.03

Recorded in 1962 ([6]-[9], [i3]), 1976 ([T]), 1989 ([T]-[3], [[2), 1990 ([id)

Recordings from private archive of Olga Zhukova

Restoration & Mastering: Elena Sych
Executive producer: Eugene Platonov
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“An Outstanding Performing Talent”

Communicating presently with venerable conservatory profes-
sors, the venerable elders of our pedagogical profession, the
students and young colleagues frequently do not even know and
do not even ponder about the achievements of their instructors
in terms of performance during the years of flourishing of their
artistic careers, which usually ends earlier than their teaching
careers. Not infrequently, the pupils do not even have the pos-
sibility of familiarizing themselves with the sounding heritage of
their teachers, since the recordings of their performers have
simply not been published!

All of these thoughts came to the mind of the author of these
lines when he once heard the recordings from the 1960s
through the 1990s by the oldest teacher of the Piano Depart-
ment of the Moscow Conservatory, the Merited Artist of the
Russian Federation, Professor Olga Mikhailovnha Zhukova...

It turned out that the pianist’s wonderful performing art was
written about in its due time by celebrated Russian piano ped-
agogues — her teachers and elder colleagues and contempo-
raries.

Vladimir Sofronitsky in his description from 1947, prior to
his pupil’s enrollment into the Conservatory’s post-graduate
program, noted: “Olga Zhukova... possesses an outstanding
talent for performance and great virtuosic abilities.” (Inciden-



tally, it was in 1947 in particular that Olga Zhukova gave her
first solo recital at the Small Hall of the Moscow State Conser-
vatory).

Olga Mikhailovna’s tutor at the Central Music School in
1935-1942, Alexander Goldenweiser asserted in 1955: “Olga
Zhukova is a talented pianist, a wonderful musician with
excellent pianistic capabilities. She possesses a broad, diverse
repertoire and a significant amount of experience in perform-
ance.”

Later, already in the 1970s, the other leading figures of Russ-
ian piano performance also presented their opinions on the pi-
anist’s playing. Thus, Lev Oborin indicated, in particular, that “Olga
Zhukova is a remarkable cultured musician, who concertizes a
lot and with great success.” And Yakov Flier testified: “l frequently
heard the pianist Olga Zhukova as far back as the late 1940s...
She creates a profound impression with her performance, which
is artistic, virtuosic and, at the same time, original and substan-
tial.” It would be difficult to add anything substantial to these elo-
quent comments. It would be only possible to explain in an
extremely compressed for what is expounded in them.

Olga Zhukova's repertoire is indeed immensely vast — from
the works of composers from the 18th and early 19th centuries,
including Johann Sebastian and Wilhelm Friedemann Bach and
Glinka to works of the classics of the 20th century, Poulenc,
Honegger, Chabrier, Prokofiev, Shostakovich and contemporary
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Moldavian composers. The pianist’s repertoire includes 20 piano
concertos by different composers and 25 solo concert programs,
including all 32 piano sonatas by Beethoven!

The pianistic qualities of Olga Zhukova’'s performance,
marked by everybody, are likewise superb. Her virtuosity is in-
deed of the highest caliber. This was revealed most brightly
and obviously in her performance in 1962 (half a century ago!)
of compositions by Liszt, listening to which at times creates
the impression of the sound of archival recordings of one of
the celebrated virtuosos from the beginning of the 20th cen-
tury...

The originality of the manner of Zhukova’s performance is
also expressed in the out of the ordinary choice of rarely sound-
ing pieces for concert performances, as well as in unusual ren-
ditions of well-known compositions, in particular, Beethoven's
Tenth Piano Sonata, the recording of which is presented on this
compact-disc (for example, the beginning of the first movement,
unhurried in its character and graphical in its color).

In general, when describing the pianist’s style of perform-
ance, one cannot but mention the seminal symbiosis of various
pianistic directions, first of all, Goldenweiser and Sofronitsky. In
various different compositions recorded by the pianist we sense
the priority of some influence or other. The famous critic, Andrei
Zolotov is right when he writes that “The artistic personality of
Olga Zhukova symbolizes the momentous intersection of artis-
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tic tendencies and personalities in 20th century Russian per-
forming art”...

Olga Mikhailovna is presently in excellent pianistic form,
demonstrating it excellently at the piano, she remembers all of
her pianistic repertoire and performs at memorial concerts... For
over 50 years she has taught within the walls of her Aima Mater...
Becoming acquainted with her recordings would provide a splen-
did lesson for the present pupils and a marvelous present for pro-
fessional musicians and classical music lovers.

A.M. Merkulov
Professor at the Moscow Tchaikovsky Conservatory,
Candidate of Arts



«BpImaronreecsa UCIOJTHUTEIbCKOE AAPOBAHHEC>

0O6uLascb HbIHE C MacTUTbIMM KOHCEPBATOPCKUMM Npodeccopa-
MW — CTapenllMHaMK1 Hallero nearorMyeckoro uexa — CTyAeH-
Tbl U MOJIOAblE KOMJErn 4acTo He 3HaloT M [Jarke He 3ajay-
MbIBaloTCA 06 MCMONHUTENLCKUX AOCTUKEHMUSX CBOMX HACTaB-
HWKOB B rofibl pacLBeTa UX apTUCTUYECKOM Kapbepbl, 3aKaH4u-
BatolLlencs o6bI4YHO paHee negarornyeckon. Hepeako Bocnu-
TaHHUKKU U HE MOTYT 03HAKOMWUTLCS CO 3BYYalllMM Hacneamem
CBOWX yYnUTENEN, MOCKOSBbKY 3BYKO3aMNMCKH UX UIPbl MPOCTO HE 13-
JaHbl!

...060 BCEM 3TOM NOAyManoch, Koraa aBTop 3TUX CTPOK YCibl-
lwan ogHaxabl 3anucn 1960-90-x rogoB cTapenwero nejarora
dopTenmaHHoro ¢akynbteta MOCKOBCKOM KOHCEPBATOPUM,
3acnyeHHow apTucTkn PO, npodeccopa Onbru MuxannoBHbi
HKyKoBoOM...

OKazanocb, 4TO 0 3aMeyvyaTe/lbHOM UCKYCCTBE MUAHUCTKHU
nucanu B CBOE BpPeMS MpPoCnaBfieHHble OTe4YeCTBEHHbIE NUa-
HUCTbI-Nefarorn — e€ y4nTens u ctaplume Koanern-coBpemMeH-
HUKMU.

B. B. CoppoHMLKMIN B CBOEN xapaKkTepuctuke 1947 roga
nepej NoCTynaeHWEM €ro y4eHuLbl B acnMpaHTypy oTMevan:
«Onbra yKoBa... o6nagaeT BblAalOLWMMCS UCMONHUTENbCKUM
[lapoBaHWEM W BUPTYO3HbIMW AaHHbIMW». (KCTaTW, UMEHHO B



1947 rogy O.M. yKoBa fiana cBOWV NePBbIV COJIbHbIN KOHLLEPT
B Manom 3ane MI'K.)

HactaBHMK Onbrn MuxannoBHbl B LLMLL B 1935-1942 ro-
nax — A.b.TonbaeHBensep KoHcTaTMpoBan B 1955 roay:
«0. yKoBa — TanaHTIMBas NMaHUCTKa, NPeKPaCHbIA My3blKaHT
C OT/IMYHbIMU MMAHUCTUYECKMMU AaHHBbIMKW. OHa o6nagaeT 60/b-
MM, Pa3HOOBpPa3HbIM penepTyapoM M 3HaYUTENbHbIM UCMOJI-
HUTENBbCKUM OMbITOM».

Mo3gHee, yxke B 1970-e roabl CBOW OT3bIBbl HA UrPY NMUaHK-
CTKM OCTaBWUNIK U Apyrue Kopuden otedecTBeEHHOro poprennaH-
HOro ucKycctBa. Tak, J1. H. O6opuH yKasbiBaJs, B HaCTHOCTH, YTO
«0. M. }yKoBa — npeKpacHbI KyNbTypPHbIA My3blKaHT, KOTOPbIV
MHOr0 € ycnexom KoHueptupyet. A A. B. dnvep cBmaetenn-
ctBoBan: «MunaHnctky 0. M. yKoBy s 4acTo cnywan eué B
KOHLe 1940-x roaos.... OHa Npon3BoauT rNyboKoe BrnevyaTieHmne
CBOEW Urpon — apTUCTUYHON, BUPTYO3HOM U B TO XKE BPEMS ca-
MOOGLITHOW U coaepKaTeNbHOM».

K 3TMM KpacHopeuuBbIM OTKIMKam TPyaHO A06aBUTb YTO-
M60 cywecTBeHHOE. MOXHO WL NOMNbITaTbCH Pa3bICHUTb U3-
NOXKEHHOE B HUX YPe3BblHaNHO CXKaTo.

Peneptyap O. M. XXykoBoM OeNCTBUTENBLHO BECbMa 0OLWNP-
HbIM — OT co4MHeHUM KomnoautopoB XVIII — Havana XIX BekoB
M. C. n B. ®. baxa, [(M1HKM 0O NpOM3BEAEHUI KNacCUKOB XX Be-
Ka lNyneHka, OHerrepa, LLa6pue, NMpokodbeBa, LLloctakoBuya u
COBpPEMEHHbIX MOJIIaBCKMX KOMMO3UTOPOB. B peneptyapHom



6araxe nMaHucTkm — 20 KoHUepToB Ans GbopTennaHo ¢ opKe-
CTPOM U 25 CONbHbIX KOHLIEPTHbIX MPOrpamMMm, B TOM YUC/ie BCe
32 coHatbl beTxoBeHa!

MNMuaHucTnyeckne kadectaa mrpbl O. M. }KyKoBOH, oTMEYaeMble
BCEMM, TaKXKe NPEBOCXOHbI. E€ BUPTYO3HOCTb — AENCTBUTENBHO
BblCOYaMLlas. Hanbonee SpKo 1 04eBMAHO 3TO MPOSIBUIOCH B UC-
nosiHeHuun B 1962 rogy (noneBeKa Hazapa!) counHeHum Jlncra, cny-
las KoTopble MOPOM KaXKeTcs, 4YTo 3By4aT apXMBHbIE 3arucu
KOro-TO N3 3HaMEHUTbIX BUPTYO30B Havana XX BeKa...

CaMO6bITHOCTb MaHepbl UCMOSIHEHUSA HKYKOBOW BblparkaeTcs
M B HeoOpAWHaPHOM BbIGOPE PeAKO 3BYYaLLMX MbeC ANS KOH-
LLEPTHbIX BbICTYMJIEHUI, U B HEOObIYHbIX TPAKTOBKax M3BECTHbIX
npon3BeaeHnn, B YacTHocTH, [lecaton coHaTbl beTxoBeHa, 3a-
NMUCb KOTOPOW NpefcTaB/ieHa Ha 3TOM KOMMaKT-AUCKe (Hanpu-
Mep, HETePNeNMBOE MO XapaKTepy U rpadryHoe No KOJOpUTY
Hayvano nepBon YacTw).

B obuwem, roBopsi 06 UCMONHUTENBCKOM CTU/IE apTUCTKMU,
HeNb35 He OTMETUTb NI0J0TBOPHOro CMM6GKMO3a PasfiyHbIX N1a-
HUCTUYECKMX HanpaBfeHnw, Npexae Bcero FonbaeHBeN3epa u
CodpoHuLKoro. B pasnnyHbix Npon3BeaeHusX, 3anmMcaHHbiX ap-
TUCTKOW, Mbl OllylWaemM MPUOpPMUTET TOFO MW MHOTO BIUSHUSA.
MpaB M3BECTHbIN KPUTKUK A. A. 3010TOB, MUCaBLUWI, YTO «Xya0-
»}ecTBeHHas nMyHocTb O. M. }KyKoBOW CUMBONIU3UPYET 3HaAMe-
HaTeNbHbIM NEPEKPECTOK TBOPYECKUX TEHAEHLIMM M TMYHOCTEN B
PYCCKOM MCMOJIHUTENbCKOM UCKYCCTBE XX BEKan...



Onbra MuxannoBHa cenyac B NPEKPACHON NMMAHUCTUYECKON
dopMe, 3ameyaTeNbHO NMOKa3bIBAET 3a POsIEM, MOMHUT BECb
CBOW NMUaHUCTUYECKUIM penepTyap, BbICTYNaeT Ha Bevyepax na-
MATU... bonee 50 net npenogaet oHa B cTeHax cBoer Alma
Mater... 3HaKOMCTBO C €€ 3anncsaMu — BEIMKONEMHbIN YPOK Hbl-
HELIHMM YYEHUKaM M YyAEeCHbIM MOAapoK NPodecCUoHanbHbIM
My3blKaHTaM M JIIOOGUTENAM KTaCCUYECKOW MY3bIKM.

A. M. MepKynos,
npogeccop MK, KaHanaaT UCKYCCTBOBEAEHMS
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Busreasm ®@pugeman bax (1710 - 1784)
®danTaszus mu MuHOp, FK 20
danrazus a1 MuHOp, Fk 23
JIropBur BaH BerxoseH (1770 — 1827)
Conarta Ne 10 conb Maxop, op. 14 Ne 2
1. Allegro
2. Andante
3.Scherzo. Allegro assai
®dpani JIucr (1811 - 1886)
«Yremenue» pe-6eMoIb MaKOP
13 UKIA «YTemeHus — [IIecTh IO3TUYECKUX MBICIEH», S. 172 Ne 3
Benrepckast pancozust Ne 6 pe-6eMoiis Maxop, S. 244 Ne 6

SMCCD 0143
AAD/STEREO
TT:67.14

4.22
3.53

4.15

6.54

<Tapanresuia» u3 1uKia «CojbI CTpaHCTBUIY. Benerst u Heanors, S. 162 Ne 3 8.37

«[ITym j1eca», KOHIEPTHBIN 311071 Ne 1, S. 145 Ne 1

Ppenepuk IMlomen (1810 - 1849)

Banbc Mmu Maxop, op. posth

J:xoH @wg (1782 - 1837)

W3 coHaTs! 151 OPTENMHAHO MU-6EMOJIb MazKOP, op. 1 Ne 1
3.Rondo

Muxauia UBanoBuu Ilmnaka (1804 - 1857)

Bapuanuyu MU MUHOP Ha TEMy POMaHCa A. Asiss6beBa «COI0BE»

IIérp by YarikoBCKUI (1840 - 1893)

«JTlymKa», op. 59

Ouabra JKYKOBA, poprenmrnano

3.52

6.35

8.03

3anwmcano B 1962 r. ([6]-[9], [[3)), 1976 r. ([IT), 1989 r. ([1]-[3]. 7)), 1990 r. ([[0)

3anucu u3 apxusa O. JKykoBoi

Pecraspanusa u mactepuHr: Enena Cora
HcnnomHuTenbHbIN Ipoarocep: EBrennii IiaroHOB

(©&(®) 2013 MOCKOBCKasi TOCYIaPCTBEHHAs! KOHCEPBATOPHs UM. [LU. YalKOBCKOTO

Bce npasa sanumeHst
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Oupra 2KY KOBA

B.®. bax « JI. Bal BeTxoBeH
@, Tuct » @, Mlomen » G O
M.H. I'nmuka « ILH. YadKOBCKHA



